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FOREWORD 


HE church and the state, the latter as represented by its 

titular head, let him be emperor, king, prince, or duke, 
were the great patrons of the fine arts in the Middle Ages. From 
them came the important commissions; from them came the 
understanding which encouraged creative effort; from them 
came the funds which made possible the fashioning of precious 
or base metals into objects of lasting beauty. When, by some 
happy ordering of the stars, the two agencies combined, and 
abbot, duke, or prince sought the ablest craftsmen of his time 
to create an object worthy of presentation to the church, then, 
indeed, was the cult especially honored. Assuredly a kindly fate 
presided over what has come to be called the Guelph Treasure.’ 
Not only were able craftsmen sought, but they were found in 
the anonymous maker of the Gertrudis Altar, one of the su- 
preme masters of all time; in Eilbertus, the greatest enamel 
maker of the Middle Ages; in his anonymous successor, the 
wrongly called Fridericus of Cologne; in the Oswald Master; in 
a whole host of craftsmen, nameless figures who labored un- 
tiringly to create objects of sovereign beauty. 

The history of the Guelph Treasure is an extraordinary one. 
It “is insolubly connected with the Brunswick royal lineage of 
the Guelphs and of their predecessors, the Brunons.” These two 

1 The literature upon the Guelph Treasure is interesting in itself. There is, first and foremost, 
the Inventory of 1482 preserved today in the Landeshauptarchiv in Wolfenbittel. It lists 140 
objects, many of which have disappeared today. There is a further inventory by Abbot Gerhard 
Molanus in 1697 (Lipsanographia sive Thesaurus Sanctarum Reliquiarum Electoralis Brunsuico- 
Luneburgicus). This appeared in later editions in 1713, 1724, and 1783. Finally in 1891, W. A. 
Neumann published a large volume with woodcuts (Der Reliquienschatz des Hauses Braunschweig- 
Luneburg, Wien, 1891). The recent catalogue is a masterpiece of scholarly compilation (Der 
Welfenschatz, Otto von Falke, Robert Schmidt, und Georg Swarzenski, Frankfurt-am-Main, 


MCMXXxX. The writer is indebted to the catalogue for much of the material contained in this 
article. 
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families were united with the marriage of Gertrude the Third 
and Henry the Proud in the early twelfth century; and the son 
of this union, Henry the Lion, became the greatest of the 
Guelph dukes. An ancestor on his mother’s side, the famous 
Brunon countess, Gertrude the First, had dedicated the Cathe- 
dral of Brunswick in honor of St. Blasius, the ceremony having 
been performed by Bishop Godehard of Hildesheim, between 
the years of 1030 and 1037. It was in this Cathedral that the 
Treasure was destined to remain for more than half a thousand 
years. 

By happy fortune the great period of the Brunon and Guelph 
House coincided with the most brilliant period of medieval art 
in Germany. The catalogue of the Treasure by von Falke, 
Schmidt, and Swarzenski states this clearly: “The chief part of 
the Treasure, at any rate that part of it which has the most 
artistic and historical value, belongs to the period before 1200, 
and was therefore acquired by the Brunons and Guelphs up to 
the time of Henry the Lion or at latest at the time of Otto IV.” 
Additions were made until the end of the Middle Ages, but the 
power of the Guelph House was waning, and although these 
objects may outnumber the earlier pieces they are far less im- 
portant from an artistic viewpoint. 

The Treasure was to suffer many vicissitudes, but an almost 
miraculous good fortune seemed to preside over it. At the time 
of the Reformation, the Ducal House remained Catholic, and 
the Cathedral for a time continued in that cult. However, in 
1540 the town of Brunswick laid hands upon the Cathedral and 
suppressed the Catholic Chapter. “The relics together with the 
costly reliquaries now disappeared from the altars; however, 
there still remained sufficient appreciation for these art treas- 
ures,—especially in consideration of the royal founders and col- 
lectors—so that they were conserved with great care, for the 
greater part in the High Altar. But as early as the 16th century 
a part of them seems to have been removed from there; in 1658 
they were placed ‘in an old Choir in a drawer’ (auf einen alten 
Chore in einer Lade).” 

In 1663, the reliquaries were valued with a view of selling, and 
it is an interesting fact that the Bernward Paten, one of the 
Cleveland pieces, is recorded as worth 14 Thaler and 8 Groschen. 
It seemed as if the dispersal of the Treasure was inevitable when 
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a revolt of the town of Brunswick in 1670 brought an unforeseen 
turn of events. The revolt was put down, and as part of the in- 
demnity, Duke John Frederick of Hanover demanded and re- 
ceived the “Treasure of the Cathedral of St. Blasius,” the 
Guelph Treasure. It then followed the fortunes of the Ducal 
House and remained in the Catholic Ducal Chapel at Hanover 
until 1803 when it was removed to England for a short time to 
avoid the danger of a French invasion. It returned to Germany, 
and in 1861 King George of Hanover founded the Guelph 
Museum of which the Treasure formed the most valuable part. 
Hanover was annexed by Prussia in 1866, and the Guelph 
Museum was shortly after recognized as the private property 
of the Royal House. It was then removed to Penzing Castle 
near Vienna, then to Gmunden, and at the time of the revolu- 
tion following the Great War, it was taken to Switzerland. “The 
sale of the Treasure, a stroke of fate which it was possible to 
evade in the year 1669, has now, in 1930, become inevitable.” 

W. M. M. 


THE ACQUISITION OF SIX OBJECTS 
FROM THE GUELPH TREASURE FOR THE 
CLEVELAND MUSEUM OF ART 


“The chief part of the Treasure,........ belongs to the period 
before 1200.... or at latest” 1220. This statement, quoted in 
the Foreword, has a particular application because all of the six 
objects recently acquired for The Cleveland Museum of Art 
come within this special category. Their purchase was made 
possible only through the generous codperation of three agencies: 
an exceedingly generous gift for the John Huntington Collection 
from the John Huntington Art and Polytechnic Trust; an ap- 
propriation from the Wade Fund; and a most valued gift from 
Mrs. R. H. Norweb. Through these sources the Museum has 
been able to acquire objects which are in themselves unique, 
objects which as works of art are outstanding, and which have 
an unquestioned and distinguished provenance. 


ARM RELIQUARY 


In the Chronica Slavorum, Arnold von Liibeck reports that 
Duke Henry the Lion, the greatest of the Guelph dukes, 
brought back from the Crusades numerous relics of saints. Some 
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came from the Holy Land, and others, from Byzantium, gifts 
from the Emperor of the Eastern or Byzantine Empire. Arnold 
von Liibeck quotes in this chronicle parts of the diary of the 
Brunswick Abbot of St. Aegidius, which records how Henry re- 
fused certain gifts of the Emperor but requested and received 
instead precious relics of the saints. The diary further relates 
that Duke Henry presented to the Cathedral of St. Blasius after 
his return the “Reliqiae sanctorum, quas secum attulerat, ves- 
tiens eas auro et argento et lapidibus preciosis, inter quas etiam 
erant brachia apostolorum plura” (Relics of the saints, which 
he had brought back with him, mounting them with gold and 
silver and precious stones, among which were also many arms 
of the apostles). 

One of the features of the Guelph Treasure today is this series 
of arm reliquaries, each fashioned in the form of a forearm and 
hand. Two of these are quite apart in quality, and what is per- 
haps the more beautiful of the two has been acquired for the 
Cleveland Museum. Certainly this piece’ can be associated 
directly with its ducal donor; with the Eilbertus School of 
Hildesheim; and with an anonymous craftsman who was one of 
the greatest goldsmiths of the twelfth century. The reliquary is 
of silver gilt, the edge of the under sleeve decorated with a band 
of finely chased palmettes. This connects it directly with the 
works of a follower of the goldsmith Eilbertus whose only 
signed work is one of the most important pieces in the Treasure. 
Down the edge of the sleeve runs a band of enamel which 
further definitely fixes its origin as Hildesheim, for no other 
Saxon center was using enamel about the year 1175. However, 
its most remarkable feature is a double band of figure decora- 
tion: above, circles of foliage; below, half circles, within which 
are represented Christ and the twelve apostles. These repre- 
sentations are witness that it contained one of the relics brought 
by Duke Henry from Byzantium. The tiny figures are master- 
pieces of the art of the chiseler, for they are not embossed, not 
in repoussé work, but instead, carved from the solid metal. It 
is this very unusual technique which has brought them down to 
today in almost perfect preservation. Purely aside from all these 
technical and historical considerations, the grace and beauty of 
the modeling of the hand, its perfect sense of proportion, plus the 


1 Measurements: length, 20 inches (51 cm.). See inside front cover and inside back cover. 
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exquisite tone of the silver gilt and enamel, result in a most 
profound aesthetic impression. 


THE PATEN OF ST. BERNWARD 


Closely allied to the reliquary just discussed is another produc- 
tion of Hildesheim. This piece,’ the Paten of St. Bernward, the 
frontispiece in color of the recent catalogue, is one of the out- 
standing objects in all medieval art. As it now appears, the 
twelfth century paten is mounted in a Gothic monstrance, 
Lower Saxon in workmanship, which dates to the end of the 
fourteenth century. Its traditional association with St. Bern- 
ward unquestionably caused it to be so mounted. 

In the early eleventh century, St. Bernward had given the 
initial impulse which made of Hildesheim one of the outstanding 
centers of Romanesque art. As a creative influence, he ranks in 
importance with such figures as Abbot Suger of St. Denis, or 
Bishop Egbert of Trier. Tradition says that the recent acquisi- 
tion was actually made by St. Bernward, in fact it bears on the 
back an inscription on parchment: “Ista patena fecit S’Ber- 
wardus.” The tradition may very possibly be true; but in any 
case it is certain that the decoration on the paten itself, the 
lettering, and the central motive were engraved and nielloed at 
a later time. This was done in the second half of the twelfth 
century by an anonymous artist who is generally termed the 
Oswald Master. This goldsmith made the Head Reliquary of 
Oswald, King of Northumberland, now preserved in the Treas- 
ure of Hildesheim Cathedral. The Bernward Paten has the 
majestic handling of the human figure and the niello technique 
of the Oswald Master, and such details as the spiral ornaments 
on each piece are identical. It is on these similarities that the 
pieces are attributed to the same hand. 

The niello process is interesting in itself. In it the design, first 
engraved on the metal, is filled with a sulphur alloy. When fused 
in the fire and polished, the design was left in black upon a back- 
ground of silver. It was one of the Romanesque techniques 
much used in the Hildesheim School. 

The design of the paten is distinguished by simplicity and 
reticence, which has in it a finely felt aesthetic restraint. Christ 

1 Measurements: diameter of paten, 5 1/5 inches (13.4 cm.); height of monstrance, 13% inches 


(34-4 cm.). A paten is a circular flat plate placed upon the chalice to receive the Host in the 
service of the Mass. See front cover. 
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is seated upon a rainbow—Christ the Saviour of the world. 
About Him is a band of inscription: “HUC SPECTATE VIRI: SIC 
VOS MORIENDO REDEMI,” (Behold, O men, thus have I redeemed 
you by My death). Grouped about this central motive are the 
symbols of the four evangelists which alternate with the four 
cardinal virtues identified by the inscriptions they carry: 
“JUSTITIA . PRUDENTIA . FORTITUDO . TEMPERANTIA.”” (Justice, 
Prudence, Fortitude, and Temperance). Finally the entire paten 
is bordered by a second inscription: “EST CORPUS IN SE PANIS 
QUI FRANGITUR IN ME: VIVET INETERNUM QUI BENE SUMIT EUM,” 
(The bread which is broken in me [the paten] is in itself the 
Body: he shall live forever who takes it in sincerity). 

The play of color is very beautiful. The two inscribed bands 
of niello and silver, the nielloed ground about the figures of the 
evangelists and of the virtues, the tendril motive which radiates 
from the central circle, and finally the nielloed figure of the 
Saviour stand out in delicate contrast of black and silver against 
the soft tone of the gilding in the rest of the paten. 

The monstrance in itself is a fine product. It is the work of a 
sensitive Gothic workman who felt the beauty of the object he 
was mounting and who was willing to subordinate his handi- 
work so that the main emphasis would always remain upon the 
paten. In the gable of the monstrance, enclosed beneath thick 
rock crystal, are two gold-fastened particles from the True 
Cross, a further evidence of the value placed upon this relic of 
St. Bernward. About these particles is a parchment with the 
inscription: “DE LIGNo DoMINI.” On the reverse, eight relics of 
saints are enclosed in tiny silk bags. The monstrance is men- 
tioned in the Inventory of 1482 in the following terms: “una 
magna [monstrancia] In qua continetur pathena quem fecit 
sanctus godehardus [sic!]” (a great monstrance in which is con- 
tained the paten which St. Godehard [actually St. Bernward, as 
the inscription shows] made). 


THE HORN OF ST. BLASIUS 


Another object which has a connection with an historical per- 
sonage is the Horn of St. Blasius,’ the sainted patron of the 
Cathedral of Brunswick. It is a superb eleventh century ivory 
horn from Byzantium. The Crusades, the pillaging of Constan- 


1 Measurements: length, 19 2/5 inches (49.5 cm.); diameter of opening, 4 3/5 inches (11.8 cm.). 
See page 174. 
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tinople, plus many political connections, explain the appear- 
ance in Western ecclesiastical treasuries of many objects of 
Byzantine provenance. Perhaps this horn might have been 
brought back by Duke Henry the Lion himself. This, however, 
is a pure supposition which the imaginative beauty of the object 
suggests, but there is not a scrap of evidence which would 
actually support this theory. 

The piece is carved from a magnificent tusk of elephant ivory 
and can be assigned to the small group of “oliphants” whose 
origin probably was Byzantium itself—the very name “oli- 
phant” carries with it the glamour of the age of chivalry. The 
motives which appear in the carved band of decoration show in- 
fluences from the near Orient. These influences played a very 
definite part in Byzantine design and brought to it the love for 
stylized animal forms, a specific variation of which is the “hom” 
motive, animals placed heraldically on either side of a tree. 

The horn was described in the Inventory of 1482 as “unum 
cornu de elephante auro argento et preciosis lapidibus circum- 
ductum et contextum. Et vocatur Cornu sancti Blasii,” (a horn 
of elephant ivory covered over and wrought with gold silver and 
precious stones. And it is called the Horn of St. Blasius). This 
precious metal mounting has disappeared today. Literature has 
also another interesting reference, for Molanus in 1697 describes 
it as “Ein gross weisses Horn von Elfenbein, man halt davor 
dass es sey: Cornu Sancti Blasii. Womit er in Mangel der 
Glocken seine confratres zusammen beruffen, inmassen er auch 
allemahl mit einem Horn in der Hand gemahlet wird,” (A great 
white horn of elephant ivory, men hold it to be the Horn of St. 
Blasius. With which he called his confreres together, wherefore 
he is always represented with a horn in the hand). 


BYZANTINE-GERMAN PORTABLE ALTAR 


The acquisition, in January, 1931, of the unique Gertrudis 
Altar and of the second Gertrudis Cross, through the John 
Huntington Art and Polytechnic Trust for the John Hunting- 
ton Collection, and of the first Gertrudis Cross, through the 
J. H. Wade Fund with the addition of a gift from Mrs. E. B. 
Greene, has, unfortunately, made it necessary to return the 
magnificent Portable Altar described here and illustrated on 
page 171, as part payment in this larger purchase. 
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1200. Why these two elements appear in the one piece is not 
known, but it seems probable that the altar had been damaged 
or was incomplete, and that a German workman was employed 
to supply the lacking section. This unusual juxtaposition is of 
particular interest as it gives a fine contrast between Byzantine 
and Romanesque styles. The German craftsman has worked 
with great tact so that the sense of a unified whole is always 
felt. He has further watched his color carefully, and the silver 
gilt of the outer border, slightly different in tone, forms an 
effective contrast and frames the silver gilt of the inner section 
admirably. This inner section is secured by corner pieces in 
niello, and the agate plaque, in turn, is protected by triangular 
corners. 

The design of the whole is excellent. The border with alter- 
nating square and oblong panels edged with beading is typically 
Byzantine. Analogies for this type of design can be seen in many 
icons and paintings of Byzantine provenance. The highly 
stylized Byzantine figures are a marked contrast with the 
freely dtawn Romanesque designs in the medallions of the inner 
border. These are engraved with extraordinary delicacy. 

This portable altar is rare in type. Instead of a chest or casket 
raised upon feet, it is in the form of a flat, rectangular wooden 
plaque over which the metal is laid and in which the agate is 
inset. The flat type seems to be earlier and far rarer. This altar 
and another, also in the Guelph Treasure, are unique Byzantine 
examples of an ecclesiastical form which was much more com- 
mon in the West. ; 

The portable altar was a characteristic feature of Romanesque 
church furniture and seldom, if ever; appears in later periods. 
Ecclesiastics of high rank and the great nobles had been given © 
the right, as early as the seventh century, to have the Mass 
celebrated upon small altars which could be easily transported 
during journeys of any duration. These altars which had come 
into being because of a special need were later used as well to 
enclose relics. Usually they were made over a wooden core, in 
which a relic could be kept. On the top a consecrated plaque 
of some precious marble or semiprecious stone was always in- 
set. In the new acquisition the plaque of agate adds materially 
to the richness of the ensemble. Beneath it in a square recess are 
seventeen relics. 


170 


| 

° 
j 
{ 4; 


PORTABLE ALTAR IN FORM OF FRAMED PLAQUE 
FROM THE GUELPH TREASURE 


Plate of agate mounted in silver gilt. Outer frame, Byzantine, XII Century 
Inner frame, German, Lower Saxony, about 1200 


Acquired through the John Huntington Trustees, the J. H. Wade Fund, 
and Mrs. R. H. Norweb, 1930 
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RELIQUARY IN FORM OF BOOK 
FROM THE GUELPH TREASURE 


Ivory, Valley of the Meuse, Liége, XI Century 
Silver gilt frame, German, Brunswick, second half of XIV Century 


Acquired through the John Huntington Trustees, the J. H. Wade Fund, 
and Mrs. R. H. Norweb, 1930 
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BACK OF RELIQUARY IN FORM OF BOOK 
FROM THE GUELPH TREASURE 


Three patron saints of Cathedral of Brunswick, St. Blasius, St. John the Baptist, 
and St. Thomas a Becket. German, Brunswick, second half of XIV Century 


Acquired through the John Huntington Trustees, the J. H. Wade Fund, 
and Mrs. R. H. Norweb, 1930 
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THE CHRIST MEDALLION 


The oldest object in the Guelph Treasure is a small, cloisonné 
enamel medallion’ which may be dated in the eighth century. 
It is one of the rarest of medieval incunabula and belongs to a 
limited group of pieces, each of which is unique. While small in 
size, paradoxically it seems monumental, because of the bigness 
and simplicity of its design. Marc Rosenberg, the authority on 
early enamels, in publishing it, discusses it along with the 
Castellani Fibula now in the British Museum and with a piece 
in Copenhagen. There are analogies as well with the medallions 
on the reverse of the famous altar, the Altare d’oro of the 
Basilica of Sant’Ambrogio in Milan. 

Cloisonné enamel on copper seems to have been used in late 
Roman times, and the process was somehow transmitted to the 
pre-Carolingian period. No technique could have been more 
adapted to the abstraction of the design in the new medallion. 
The cloisons, or tiny fences, built up on the copper plaque and 
destined to hold the enamel are thrown into relief by that 
enamel, and the gilding of the metal outline materially increases 
the linear effect. 

This linear drawing is a direct reflection of the influence of 
Irish-Anglo-Saxon art. The Irish or British monks who had set- 
tled in monasteries, or founded new ones upon the continent, 
were naturally steeped in the abstract ornamental elements 
which characterized their illuminated miniatures, jewelry, and 
goldsmith work. Perhaps this Christ medallion was made in 
some such center. At any rate it has felt this basic influence 
profoundly. 

On either side of the Christ figure are the Greek letters, Alpha 
and Omega, and in the center below, the rainbow. Two curious 
representations flank the main motive. What their exact identi- 
fication is, is difficult to say. It has been suggested that they 
might be wind gods, but it seems more likely that they are 
angels blowing the trumpets of the Last Judgment. 

In the quickening of art under Charlemagne, new elements 
made their appearance, and the Irish strain became markedly 
less. Innovations usually show first in matters of design. While 
design motives such as are found in the Museum piece dis- 


1 Measurements: diameter, 1 9/10 inches (50 mm.). See page 174. 
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appear, the color of some early Carolingian enamels remains 
practically the same. They are a logical residue left. from the 
technical equipment of a preceding age. These reasons confirm 
the attribution of the medallion to the pre-Carolingian times, 
that is to the eighth century. 


RELIQUARY IN FORM OF BOOK 


One of the finest objects in the entire Treasure is a reliquary' 
in the form of a book fashioned in silver gilt, the production of 
a Brunswick goldsmith in the second half of the fourteenth 
century. It serves as the mounting for one of the most exquisite 
of pre-Romanesque ivories. A fortunate coincidence makes it 
possible to prove the original use to which this ivory was put: 
“*. . . it served as ornament on the cover of a late-Carolingian 
Gospel [now] in the Bibliothéque Nationale [in Paris], the 
author of which, Framegaudus, is also known to us [Ms. lat. 
17969].” 

The ivory is framed with a magnificently designed acanthus 
border. The representation within, the Miracle at Cana, is 
divided into two bands by a pattern descended from Carolingian 
formalized clouds, here transformed into a charming tendril de- 
sign. The miracle occurs beneath an arcade which has Carolin- 
gian prototypes, but the turrets in the upper row show that the 
Romanesque period is dawning. To the left above, Christ, 
attended by four apostles, greets His Mother. To the right, 
there is a delightful representation of the bridal pair, seated 
with two friends at a table covered with a table-cloth and set 
with the bridal feast. Two servants wait upon them. Below, the 
miracle occurs, and Christ indicates it to His Mother with sig- 
nificant gesture. Here the curtains looped around the columns 
in a peculiar fashion are a characteristic detail often found in 
Carolingian manuscripts. 

The plastic treatment of the figures; their slenderness ac- 
cented by the drapery which clings to their bodies; the extreme 
delicacy of the modeling of the heads, some of which are almost 
in the round, and their characteristic shape—all make it possi- 
ble to attribute the plaque surely to the Valley of the Meuse, 
to the Liége School, which came into prominence about the 
year 1000 under the impulse of Bishop Notker. 


1 Measurements: length, 12 3/10 inches (31.4 cm.); width, 934 inches (24.2 cm.); depth, 2 3/5 
inches (6.8 cm.). See pages 172 and 173. 
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Goldschmidt, the great authority on ivories of this period, 
has put together a group of pieces which circle about the ivory 
plaque in a book cover made for this Bishop, which is now pre- 
served in Liége: the Resurrections Plaque in the Treasure of 
Liége Cathedral; the Crucifixion in the neighboring Treasure of 
Tongres; and pieces in Berlin and Brussels. The Cleveland 
plaque’ takes its place as one of the most remarkable in this 
group. 

The frame of the reliquary in silver gilt is in itself a remark- 
able product of Gothic times. It is decorated with a leaf and 
stem design and set with pearls, cameos, and semiprecious 
stones. These cameos and stones are centers from which radiate 
the leaves, eight in every case except in the center above and 
below where the number is increased to ten. This gives a pleas- 
ant all-over pattern which is happily emphasized by the color 
of the gems and by the chiseled background. The reverse is also 
exceedingly fine. Here beneath a Gothic arcade are the three 
patrons of the Cathedral of Brunswick: in the center, St. John 
the Baptist, to the left, St. Blasius, and to the right, St. Thomas 
a Becket. Their flat, linear Gothic drapery is in marked con- 
trast to the more plastic modeling of the ivory. 


Through these acquisitions, the Byzantine and medieval collec- 
tions of the Museum have been materially strengthened. At one 
time, objects of rarest aesthetic beauty have been acquired, 
completely in accord with the general Museum policy of qual- 
ity. By good fortune they also show periods inadequately repre- 
sented heretofore. 

Seldom can any institution publish at one time such an im- 
pressive list—an enamel of pre-Carolingian date; an ivory horn 
from Byzantium; a German arm reliquary of about 1175, the 
finest Romanesque period—or objects which magnificently 
combine art work of two epochs and of contrasting styles—a 
Gothic book reliquary framing an ivory which stands at the end 
of the Carolingian period and heralds the full Romanesque; a 
portable altar of Byzantine and German Romanesque gold- 
smithery; and finally the Paten of St. Bernward, mounted in a 
Gothic monstrance, a supreme Romanesque work. M. M. 


1Goldschmidt, Elfenbeinskulpturen, Vol. I, No. 47, Pl. XXII. 
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THE RESIGNATION OF ROSSITER HOWARD 


It is with the greatest regret that the Trustees of the Museum 
announce the resignation of Rossiter Howard, for nine years 
Curator of Educational Work, for six years Curator of Classical 
Art, and for the past five years Assistant Director. He has re- 
signed to accept a position of great responsibility as Chief of the 
Division of Education in the Pennsylvania Museum in Phila- 
delphia. He had foreseen the possibility of the Philadelphia work 
for nearly six months, and it is characteristic of his loyal spirit 
that he held off the actual decision until a time when he felt that 
his resignation would least disturb the Museum organization. 

He will leave to take up his new duties about December 1 and 
will carry with him the deeply felt good wishes of the entire 
staff for an even more outstanding success in his new post. 

Mr. Howard’s value to the Museum has been manifold. His 
vision of the educational needs of the community and of how 
the Museum could function in relation to those needs has been 
sound at all points, and has been the basis for similar develop- 
ments in other museums. His influence as an educator has been 
felt in many other directions as well. His work as an adminis- 
trator has been efficient, painstaking, and thorough. Especially 
noteworthy has been his discriminating development of the 
Classical Department. This has resulted in an exceedingly 
choice collection of selected pieces which fulfill to a nicety the 
Museum policy of quality collections. 

It is with regret that at the same time we have to announce 
the loss of the valuable assistance of Mrs. Howard in the Educa- 
tional Department. She has been a most successful teacher. 
She has been especially interested in the Egyptian Department 
and has been helpful in many questions of research. Her literary 
gifts will be greatly missed, for she was able to turn this interest 
in archaeology into delightful books for children. Ww. M. M. 


EXHIBITION OF LACES 


Laces and embroideries from the collection of Mrs. John Sherwin 
will be on exhibition in Gallery X from October 30 through 
November 23. Mrs. Sherwin has been a discriminating col- 
lector over a period of years, and the exhibition comprises 
pieces of a wide variety in type and range. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1930, 
the following names have been added to the Membership lists: 


Poss, Mrs. Reuben J. 

ANNUAL 
Allen, Mrs. A. J. Grove, J. Roy 
Anderson, Mrs. O. P. Helm, Catherine 
Andrews, Professor F.R. Hey, Mrs. Joseph A. 
Bailey, Lois I. Hickey, Esther A. 
Bell, Mrs. J. H. Holding, Mrs. Samuel H. 
Burton, Robert O. Houser, Edna C. 
Carney, Mrs. Chester S. 
Casper, Frank iester, Laura 


Cathcart, Jennie 


Chamberlain, Frederick S. 
Chaney, Dr. Newcomb K. 
Chilcote, Mrs. William W. 


Christensen, Niels Anton 
Copeland, Mrs. Jane O. 
Craytor, Mrs. Hallie 
Culler, Reverend A. J. 


King, J. J. 

Klevenow, Rose D. 
Kregelius, Herman 
Lenz, Mrs. Carl K. 
Levine, C. 

Littman, Alan 
McWherter, Mrs. Ella 
Martin, John Richard 


TRANSFER FROM ANNUAL TO LIFE 
Rawson, William B. 


Powers, Zoe R. 

Preuss, Olga C. 
Rebhan, Susan M. 
Reed, Mrs. A. G. 
Robertson, Clara L. 
Robinson, C. A. 

Rose, Mrs. Irving S. 
Samson, Mrs. Morris W. 
Schaefer, Minnie 
Schaffner, Katharine 
Selden, Mrs. Frank 
Sowers, Mrs. George B. 
Surre, A. Fanshawe 
Sweet, Mrs. May M. 
Tammen, Glenn W. 
Taylor, Mrs. Byron A. 


Darr, Marjorie H. Mott, Mrs. John W. Thomas, Amy R. 

Disbro, Earl P. Neitzel, Mrs. Elsie Truthan, Mrs. E. J. 

Fielding, Arthur S. Osterberg, Alma S. Ussai, Theodora 

Fuller, Mrs. Henry B. Ott, Mrs. John Frederick = Whitworth, Martha 

Funk, Leonore Owen, Mrs. Naomi B. Williams, Elda 

Gaffney, Mrs. Joseph L. Patchin, Dr. Erle M. Wood, Mrs. Clyde M. 

Gamundi, Frank Plum, Charles L. Yeager, Mrs. Isabel 

MEMBERSHIP SEPTEMBER 30, 1930 

Endowment Benefactor........ © 228 

ACCESSIONS TO THE LIBRARY—GIFTS 

BOOKS SOURCE 


von Falke, Schmidt and Swarzenski. Der Welfenschatz. 


Jones, S. M. Hawaiian Quilts. 


J. & S. Gotpscumipt 


Hono.u.tvu AcapeEmy OF ARTS 


Landauer, B. C. Some Early Vermont Invitations. Betta C. LANDAUER 
Fournal of Hellenic Studies, Vols. 17, 18. 
Hartshorne, A. C. Japan and Her People, 2 vols.; Catalogue of the 
Inaugural Exhibition, 1916. 
Museum of Fine Arts, Boston. Loan Exhibition of One Hundred 
Colonial Portraits. 
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National Gallery, Millbank. Review of the Acquisitions During the 
Years Fuly, 1927-December, 1929. NaTIONAL GALLERY, MILLBANK 
Norton Hall. Norton Company 
Okie, H. P. Old Silver and Sheffield Plate. Howarp Pitcuer OKIE 
French and Eberlein. The Smaller Houses and Gardens of Versailles. 
Mrs. ANDREW SQUIRE 
Viollet-le-Duc. Le Chateau de Pierrefonds. Joun Tiranti & Co. 
The Warner & Swasey Company, 1880-1930. 
THE WaRNER & SwAasEY COMPANY 
Eight Periods and Their Modern Adaptation. Mrs. ARTHUR F. WEAVER 
Catalogues of the Peasant Art Exhibitions Held in Osaka and Tokyo. 
YAMANAKA & COMPANY 


ACCESSIONS—GIFTS AND PURCHASES 
BASKETS 
1 19th century, North American Indian. 
Assie Z. WEBB, In Memory oF Mrs. J. W. S. Wess. 
LACQUER 
1 carved lacquer bowl, 17th century, Chinese. 
Tue Duptey P. ALLEN CoLLecTIoN 
METAL 
2 bronze medals by Laura Fraser, American; 1 bronze dragon, Liang 
Dynasty (502-557), and 1 bronze tripod cup, Chou Dynasty (1122- 
255 B. C.), Chinese. Tue Dupey P. ALLEN CoLLEcTION 
1 bronze medal by Victor D. Brenner, American. 
THE WARNER & SwasEY COMPANY 
PAINTINGS 
1 Sung Dynasty (960-1278), Chinese. 
Tue Cuarces W. Harkness CoLiecTion 
1 by Georgia O’Keeffe, American. THe Hinman B. CoLtection 
POTTERY 
1 vase, Ming Dynasty (1368-1644), and 1, Ch’ing Dynasty, (1644- 
1912), Chinese. Tue P. ALLEN CoLLecTIon 
2 vases, Neolithic Period, 1 candlestick, 1 cup, and 1 jar, T’ang 
Dynasty (618-907), 3 bowls, 1 plate, and 1 wine pot, Sung Dynasty 
(960-1278), 2 clay figures, 3 dishes, and 1 vase, Ming Dynasty 
(1368-1644), 2 bowls, 1 bottle, and 1 plate, Ch’ing Dynasty (1644- 
1912), Chinese; and 1 pitcher, Kora: Dynasty (924-1392), Korean. 
Tue Cuarves W. Harkness CoLiecTion 
REPRODUCTIONS 
37 reproductions of drawings by Old and Modern Masters. 
Tue Duptey P. ALLEN CoLLEcTION 
SCULPTURE 
3 grey schist reliefs, about 100 A. D., Gandhara, Indian. 
Tue Duptey P. ALLEN CoLLecTION 
1 bronze bull, 5th century B. C., Greek; 1 bronze statue, 14th century, 
South Indian; 1 stone statue, gth century, and 1, 13th century, 
Indian. PurcHASE FROM THE J. H. Wave Funp 
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TEXTILES 


I woven towel, modern copy, Spanish. Mrs. Gertrupe W. Howe ts 
I piece of embroidery, late 18th or early 19th century, Spanish. 


EDUCATIONAL 


PurcHASE FROM THE J. H. Wave Funp 


4 prints and 1 canceled linoleum block by Charles F. Ramus, American. 


Tue 


CALENDAR FOR NOVEMBER, 1930 


Saturday 1. 2.00p.m. 
Sunday 2. 2.45 p.m. 
4.00 p. m. 

4.00 p. m. 

Wednesday 5. 8.15 p.m. 
Thursday 6. 4.30p.m. 
to 7.00 p. m. 

Friday 7. 8.15p.m. 
Saturday 8. 2.00p.m. 
Sunday 9. 2.45 p.m. 
4.00 p. m. 

4.00 p. m. 

Friday 14. 8.15 p.m. 
Saturday 15. 2.00p.m. 
Sunday 16. 4.00p.m. 
4.00 p. m. 

4.00 p. m. 

Wednesday 19. 8.15 p.m. 


For Young People. Film: Pueblo Indians. 
Gallery Talk. Prints Through the Ages, by Mr. 
Ramus. (Gallery XI) 

Chinese Architecture in Modern Use, by Henry 
Killam Murphy. 

For Young People. The Pied Piper of Hamlin, by 
Miss Gibson. 

Organ Recital, by Mr. Quimby. 

Private View for Museum Members. The Eighth 
Exhibition of Water Colors and Pastels, and Laces 
from Mrs. John Sherwin’s Collection. 

Dura and the Parthian Art, by Michael I. 
Rostovtzeff, Professor of Ancient History and 
Classical Archaeology, Yale University, New 
Haven, Connecticut. 

For Young People. The Pipe Organ: How It 
Works and How It Sounds, by Mr. Quimby. 
Gallery Talk. Decorative Art in the Middle Ages, 
by Miss Young. (Gallery III) 

The Development of Water Color, by Mr. Ramus. 
For Young People. Our Lady’s Builders at 
Chartres, by Miss Kast. 

Painting in India, by Dr. James H. Cousins, 
Lecturer, University of Calcutta, Calcutta, India. 
For Young People. How the Great Painters 
Painted their Pictures, by Philip M. Brody. 
Gallery Talk. Contemporary Water Colors and 
Pastels, by Mr. Ramus. (Gallery 1X) 

Methods and Processes of Painting, by Philip M. 
Brody. 

For Young People. The Doomed Prince, an Egyp- 
tian Folk Tale, by Pearl Branowitz, 10-A Grade, 
John Adams Junior High School. 

The Piano Sonatas of Ludwig van Beethoven. 
Sonata in A Major, Opus 2, No. 2; Sonata in E 
Flat Major, Opus 31, No. 3; Sonata in F Major, 
Opus 10, No. 2; Sonata in C Major, Opus 53, by 
Severin Eisenberger, The Cleveland Music School 
Settlement. For non-members. 
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Friday 21. 8.15 p.m. The Piano Sonatas of Ludwig van Beethoven, by 
Severin Eisenberger. For Museum members 
(Program above). 
Saturday 22. 2.00p.m. For Young People. Film: The Birds of Bona- 
venture. 
Sunday 23. 2.45p.m. Gallery Talk. Lace from Mrs. John Sherwin’s 
Collection, by Miss Underhill. (Gallery X) 
4.00p.m. The Development of the Pipe Organ, by Mr. 
Quimby. j 
4.00 p.m. For Young People. When Duke William Con- 
quered England, by Miss Kast. 
Friday 28. 8.15 p.m. No program. 
Saturday 29. 2.00p.m. For Young People. Marco Polo and Kublai Khan, © 
an illustrated story, by Katharine Gibson. 
Sunday 30. 2.45p.m. Gallery Talk. Italian Painting, by Mr. Martin. 
(Gallery IV) 
4.00 p.m. The First Empire of the Mayas, by James R. 
Carter. 
4.00 p.m. For Young People. A Colonial Thanksgiving, by 
Miss Horton. 


REGULAR EVENTS 


Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 

Sundays at 5.15 p. m. Organ Recital, by Mr. Quimby. 

Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin. 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 to 4.00 p. m. Guid- 
ance through the galleries, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 

Wednesdays at 5.00 p. m. Mediterranean and European Art Centers, by Mr. 
Martin. 

Wednesdays at 7.00 p. m. This Week in Musical Cleveland, by Mr. Quimby. 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 

Wednesdays at 8.00 p. m. Modern Art and Decoration, by Miss Young. 

Thursdays at 10.30 a. m. Flemish, Dutch, and German Painting, by Mr. 
Ramus. 

Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 


EXHIBITIONS 


Gallery IX, Eighth Exhibition of Water Colors and Pastels. 

(Opens November 7.) 
Gallery X, Laces and Embroideries from Mrs. John Sherwin’s Collection. 
Educational Corridor, Stehli Silk Prints. (Qpens November 1.) 
Children’s Museum, North American Indian Art. 
Textile Study Room, Historic Brocades, Damasks, and Velvets. 
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DETAILS OF ARM RELIQUARY IN SILVER GILT AND ENAMEL 
FROM THE GUELPH TREASURE 
German, Hildesheim, about 1175 


Acquired through the John Huntington Trustees, the J. H. Wade Fund, 
and Mrs. R. H. Norweb, 1930 
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THE CLEVELAND MUSEUM OF ART 
OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JouHN LoNG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HUNTINGTON 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Harop T. CLARK SAMUEL MATHER 
RALPH M. CoE WILLIAM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
EDWARD B. GREENE FRAncIs F. PRENTISS 
LEONARD C. HANNA, JR. JouN L. SEVERANCE 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON B. GREENE 
Joun H. Horp FRANCIS F, PRENTISS 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
EDWARD B. GREENE 
G. MATHER 


RALPH M. CoE 
LEONARD C. HANNA, JR. 


ADVISORY COUNCIL 

The President of Western Reserve University 
ROBERT ERNEST VINSON 

The President of Case School of Applied Science 
E. WICKENDEN 


ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. McNairy 
LAURENCE H. NoRTON 
KENYON V. PAINTER 


CHARLES T. BROOKS 
E. S. BuRKE, Jr. 
Francis E, Drury 
Mrs. H. A. EVERETT 
Paut L. FEIss 
CHARLES B. GLEASON 
SALMON P. HALLE JAMES PARMELEE 
H. M. HANNA FREDERIC S. PORTER 
EDWARD S. HARKNESS Mrs. FRANCIS F. PRENTISS 
GUERDON S. HOLDEN Mrs. JOHN SHERWIN 
Mrs. T. P. HOWELL Mrs. ANDREW SQUIRE 
Davin S. INGALLS AMBROSE SWASEY 
Mrs. H. H. JOHNSON Mrs. WINDSOR T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Assistant Director RossITER HOWARD 
Secretary to 
the Director 
Editorial Assistant 
European Representative 
Cashier 
Registrar 


CLARA E. GAETJENS 
HELEN Foote 
HAROLD W. PARSONS 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. HARD 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaABE 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art ROssITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 

Asst. in Decorative Arts HELEN Foote 
Curator of Oriental Art Howarp C. HOLtis 
Asst. Curator of Prints LEONA E. PRASSE 
In Charge of Primitive Art CHARLES F. RAMUS 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossirER HOWARD 

Assistant Curator (Children) Louise M. DUNN 

Assistants: Mrs. Howarp, Miss Kast, Mr. 

MARTIN, Mr. Ramus, MRS. RUGGLES, Miss 

Younc. Secretary, Miss ROGERS 

Literary Assistant KATHARINE GIBSON 
Librarian, NELL G. SILL. Assistants: Miss KLoss, 

Miss HAWLEY, Miss TALLMAN, MIss THWING 

Miss VAN DER VEER 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of comi- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6; 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 
etc., are for e at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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